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Giuseppe Carta came the sculpture after a long and thoughtful paintings development that has, in recent years, manifestly favoured the substance of the object portrayed, immersed in a metaphysical-like suspension.

I refer, in particular, to the “onions” and “pumpkins” hanging on strings or set on a piano in nocturnal solitude, as too the “lemons” amassed in baskets, from which they assault the gaze as they insistently project their citrine forms out of the picture. We already find ourselves in a ideal third dimension and the parallel works in the Germinazione series are no real surprise because they express a reality in polychrome bronze, aluminium and marble that can also be touched and is no longer absorbed as a magic narrative.  The vegetables and fruit now converse with the various spaces in which they are the set, displaying colours that reflect those found in nature, or playing on a provocation of the senses with colours not quite the same as in real life. Metaphysics sometimes still lifts its head with the ignition of certain overtones that could be considered anomalous and some spatial combinations but sometimes it is replaced by a hyper-realist approach, with which it has unexpected convergences nevertheless. An aluminium Asinello, dated 1997, makes an incursion into this vegetarian context, an important presence because, along with other elements mentioned, it forms part of the complex picture story we shall now address.

June 2009: 53. Venice Biennale. Giuseppe Carta has been invited by the Republic of Costa Rica to conceive a comprehensive installation for the garden of its pavilion. What did Carta do?
He returned to his ideas translated into the third dimension, assembled them, combined them and placed them in uneasy comparison to construct an impressive scheme.
This approach not only involves some of the figural forms already examined but also produces a different perception in those who become involved in the new and original adventure. In the event, we witness a revolution of combinations that prompts a new type of contemplation  in observes – who come up against that order-disorder that governs and fuels the organic cycle, which usually passes unnoticed and that the artist has managed to extrapolate from the harsh splendour of his homeland.

La rinascita della foresta dopo l’incendio focuses on the theme of the rebirth of vegetable and animal life that takes place after every catastrophe consumed in the natural sphere. It considers a ruinous occurrence that is linked to a subsequent process of resurrection. Three large steel pentagonal prisms interpenetrate harmoniously and bear on their sides the new fruits produced after the environmental disaster in the guise of simple branches. The fruits, which include pomegranates with the seeds arranged in a crack like a sneer or smile, are brought alive and made participant by the slightest of movements that imitates the blowing wind bearing fertility, the light breath or sudden furore of which will carry the seeds that renew the unique magic of existence. These harmonious forms, hanging from a slender thread and arranged in a order prompted by whim or the emotional drive of the moment, sing the cheer with bright colours. The world itself seems reborn in the geometric measure of the framework that hosts the mysterious and equally inflexible rhythm of nature that fosters the life unleashed by ruin. On a hollow cube, the aforementioned silvered Asino observes the spectable of rebirth and brays with animal happiness. It accompanies and underscores the triumphs of nature by exhibiting its erect penis, adding fertility to fertility. Meanwhile, another pomegranate, split to show its reds seeds, symbolises the female reproductive organ and falls to almost touch the earth, in another indication of affinity and closeness. Death and resurrection, Eros e Thanatos once again enter the game of life that is enlivened by cycles, recurrences, huge catastrophes and small hidden glories that grow in the silence of the night to surprise people – those who still want to be surprised or are still capable of surprise – with the first light of the new day.

La rinascita della foresta dopo l’incendio is a work made with several materials such as aluminium and polychrome steel. 

La rinascita della foresta dopo l’incendio is a discordant allegory because it forces people to construct or decode persuasive reasoning via attractive and repulsive messages, cloaked in a constructive order and splendour or intentionally punctuated with elements that are provisional or of calculated casual impact. Here, the donkey and geometry find a point of encounter, the feared chasm and the overall solution to the problem, thanks to a formulation that attracts and seems to resolve all compositional and colloquial doubts. If the donkey is seen as a kitsch icon, the display of a message extracted from the provisional and the transient can take our thoughts to certain post-pop expression by Jeff Koons. The insertion returns, so that the meaning of life and death is lost in the grindstone of time on its way to eternity.
The fate of humanity is reflected in the vegetable life with its regenerative rhythms that hark back to the age-old canons of fertility and the repeated promise of regeneration.
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